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ALTERNATIVE STYLES

GoING ELEcCTRIC, PART ONE:
ELEcTrRIC CAREERS

by David Wallace

Since the fAVS Altermarive Styles
column began in 2003, it has
broadened our horieons by mcreas
ing our knowledge of repertoire,
styles, pedagogy, and violisis who
have broken new ground. In this
spirit, I herchy declare 2009 The
Year of the Electric Viola and
INVILE YOU 10 VENIure into @ power-
ful realm that is exciring for teach-

ers, stedents, and performers alike,

Unce again, | have a confession o
make. | never had any plans w be
anything other than an acoustc
performer. For char matrer, as a
student, | didn’t know thar the
possibility of elecrronic bowed
instruments existed. Sure, | had
heard a few of the plugged-in clas-
sical/pop crossover projects thar

Were nulr.in[: the rounds in the late

A0 and early 905, but | could not
correlare them with my dreams,
ambitions, or sonic idenrity as a

classacal violise,

I'he four violises you are about o
meet opened my mind, broadened
my perspectives, and made me a
true believer in the incredible
potential elecrric performance
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ers. Moreover, each has made a pri-

mary impact on the musical world

as a performer, pedagopue, or com-
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poser. As they share their stories in
their own words, | encourage you
to think abour how you mighr

incorporate a lirle more elecriciny

IN VOUT GINeers.

| first mer Martha Mooke in the
mid 19908 when we shared a ride
o 4 regional orchestra gig in MNew
|ersey. Meither one of us sud
much, bur she caught my aren-
tien because she definirely had the

Martha Mooke
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coolest hair and clothes in the
entire orchestra. My stand parner
rofd me thar in addition to being a
mop-level New York freelancer,
Martha was a compaoser, a tearless
new music champion, and an eec-
tric violist. Soon afterwards, | spied
her Erfsermonic Vieten CLIY ar a
record store, bought it, and went
home to bask in some of the most
haunting and ethereal mbres |

had ever heard. Marthas original
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Nas and violinist Mirt Ben-Ari. My
rale? The Devil, of course!

:
Recentdy, Mark beas gained wide-
spread attention t'c':br his Electrify
Your Strings ru.*-td:.:lll..'i:.‘.».. which
enable scring :':hn_'élamnt and orches-
tra directors 1o E.lt-u‘.‘l-'-.'id-:.' electric
pedagogy and perfbrmance oppor-

runities for their ﬁl:udu:ms.

Around the same {ime | began
playing one of Mark Wood's elec-
rric violas, violist Asha Mevlana
was also beginning to explore the
world L1I.ilI'II.FIJi|']L'l'.'I viola. Asha has
~always .".."t‘l'l".m"ii‘l‘il.‘_;_'; to share her
insights, as well as thought-pro-
voking questions that have led me
to new discoveries in pedagogy and
performance. Although Asha is the
newest person of our four o plug
in, her reason was the same as
Stuft Smith, the first known vio-
linist to amplify: she was highting

to be heard above a loud band,

After years of classical training, |
began to explore alternative styles.
Wilen fﬁrrm'mrrr'.fi' from f'.-:-n"f'.rgr'. /
miaved te New York City and joined
i vock band that played several times
a week at smoky clubs ground the
city.  was worried abowt pusting my
expensive viola in danger from spills
or theft. Besides that, the sound of
MY CONSTIC Uiola was not cueting
through the hard-hitting drams and
electric guitar, so 4 bought my ftist

glecirics a ,f.r'.--,--,-n-ja.-g et [ loped

being able to be beard aver the rest of

wry dhana and compete witl the
electric puitar,

Like Wood, Asha turned o r.r,ui-
tarises as role models for her new

musical approach:

lve always loved classic rock. When [
went electric, | began lstening to a
tor of the guitar grears’ solos—B. B,
King, Chuck Berry, fimi Hendrix,
Eric Clapton, fimmy Page—and
began to translate that rype of music
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opera with an electric string sec-
tion. She is p:m|'-.1|al_1.' alsa the only
violist to perform a solo rendition
of “The h[.lr-h|‘.n.a|1gl|.'-.| Banner”
for a Boston Red Sox game at

Fenway Parlc,

.-'l.|[|m|L|:',|1 Asha s best known for
her per formances on her seven-
l:rrinl:. Wood Vielins Viper, she seill
reaches and pertorms extensively
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Astra Mevliana

Asha also studied many of the clas-
sic string solos from the rock
repertoire, like the violin jam at
the end of the Who's “Baba
O'Riley,” which she has performed
with Roger Dalurey,

Ashas time studying the rock and
pop repertoire was well spenr as
she has gone on 1o perform with
several of her own bands, as well
as Gnarls Barkley, the Black Eyed
Peas, Alanis Morissette, Mary |.
Blige, Cheap Trick, and for Dee

Snider’s Van Heleings Curse, a rock

Fiy

that her unplugged playing has

benehired from poing electnic:

After a sricy elassical upbringing,
playing electric has allmved me to
.r;'..:lr.l."r.rl'.-' ihe .-'.I'I.I_IE':I'::."J'r'n'r seririeds and
effeces thar [ dedln’t know were possi-
ble on a violin or viola. When [ go
tuack to playing my acoustic viols, |
have a lor more freedom in my play-
g el @ nch more experimen
tal—irying to figure out how to fmi-
rate some of the electric sounds, using
shides. r.".!fji'.;'rr-.l.lr B frressures [0

obtain different sounds, ete.
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